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A guide for younger visitors to the exhibition

99“& You will need a pen/pencil to write and draw



This exhibition shows the work of the Danish artist Vilhelm
Hammershgi (1864-1916). Hammershgi was brought up in
Copenhagen, the capital of Denmark. His mother, Frederikke,
encouraged him to draw from an early age and his brother, Svend, and
sister, Anna, would pose so that he could draw them.

Do you ever drawn pictures of your family or friends from memory?
Have you ever tried drawing them when they’re sitting in front of you?

In the space below try drawing a member of your fam  ily or a
friend exactly how they look standing in front of y ou Now.

Name Age



Gallery One

This is one of the earliest paintings by Hammershgi, painted when he
was only 19 years old. \WWhat can you see in the painting?

This painting is quite naturalistic as we can identify all the things that
are in it. But it is also quite abstract as the landscape has been
reduced down to particular colours rather than painted in detail. Do you
like this effect? Why do you think Hammershgi chose to paint the
colours and light he could see rather than things in detail?
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In 1891 Hammershgi married Ida listed who you can see in this
painting when they were engaged. Look carefully at the background
behind Ida. What is unusual about her shadow on the wall? \What does
a shadow normally do? Can you think of a time when you have seen a
shadow look like this?
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In this painting Hammershgi has painted the back of his sister, Anna.
No details have been painted and her back, neck and hair look like

separate shapes.

In the space below draw the shapes Hammershgi has m  ade and
shade in your picture to show the different tones o f dark or light
that you can see.

Name Age



Gallery Two

In this room you can see paintings that Hammershgi made when he
visited Paris and London with Ida in 1891-92 and 1897-98.
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One of these paintings was done in the Louvre art gallery in Paris and
the other was done in the British Museum in London. They are both
paintings of three-dimensional objects. How can you tell?
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When Vilhelm and Ida stayed in London they lived in a flat on 67 Great
Russell Street, opposite the British Museum. It was here that
Hammershgi painted this portrait of himself and his wife. Why do you
think he has his back to us? What do you think he is thinking? What do
you think lda is thinking? Do they look happy to you?

What are the main colours that have been used? Do you think the
colours in this painting are realistic?



Gallery Three

In 1898, Vilhelm and Ida moved into a flat
on Strandgade 30. Hammershgi really
loved this flat and painted about 60
paintings of it.

As you go round the exhibition see if
you can recognise the different rooms.
Hammershgi makes the rooms look
different by moving his furniture around
and opening and closing the doors.

Numbers 24 and 60 were painted in the dining room. Can you find any
other pictures showing the same view?

Which ones can you find the stove in the corner?

Numbers 31 and 37 were painted in the drawing room. Can you find
any other pictures that you think were painted in this room?

The sofa and piano are in these two paintings. What other paintings
can you see them in?

Numbers 28 and 48 were painted in room D. How has Hammershgai
changed the way he’s painted the door in the different paintings of this
room?
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There are a number of things that are strange about this painting. Can
you spot them all? Take a good look at the furniture and the figure as

well as how the shadows fall on the floor. What is unusual about all of
these things?
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Do you remember the painting of Ida that you looked at in Gallery
Two? This portrait was made nine years later. How do you think she
has changed? How can you tell?

Ida posed for many of her husband’s paintings, but most of the time we
can only see her back. Why do you think Hammershgi liked painting
her back so much?

If you look at a painting like Number 45 or Number 39, what area of
her body has been particularly emphasised? Why do you think this is?
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There are lots of strong lines in this painting that all seem to point
towards Ida. She holds a plate nestled into her waist.

In the space below draw all the lines you can seei n this painting,

including lda’s outline. Then see if you can work o ut the direction
the lines seem to be pointing and draw those in too

Name Age
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What do you think the subject of this painting is? What kind of
atmosphere can you feel?

Choose your favourite painting in this room and wri te a story or a
poem about it.

Title of painting:

Poem or story:

Name Age



Gallery Four

When Vilhelm and Ida lived at 67 Great Russell Street they could see
the British Museum from their window. Have you ever visited the
British Museum? You can still see the building where the couple lived.
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In this painting we can see the view running alongside the British
Museum. Where do you think Hammershgi was standing when he
painted this picture?

Do you think it would be difficult for an artist to paint standing where he
did? Do you think he painted the whole picture in this spot or do you
think he finished it elsewhere?

Where are all the people?

If you take a look at all of Hammershgi’s paintings of buildings or the
countryside you won't find any people in them. Why do you think he
preferred to paint these places without people in them?



Gallery Five
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Hammershgi painted this picture when he visited a place called
Kalundborg. This building was a warehouse at the time, but this room
had been a banqueting hall.

If the walls could speak, what kind of story do you think they
would tell? Write the story in the space below.

Name Age



In 1913 Vilhelm and Ida found a new place to live in Strandgade 25,
which was just over the road from their original flat (in Number 34 you
can see Strandgade 25).
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This is the last painting Hammershgi made before he died. Now you've
been round the exhibition you've seen lots of his paintings. What are
the main things that you think he enjoyed painting?

What kind of emotions have you felt as you’'ve looked at his paintings?

If you would like to see your pictures on the Royal Academy website,
please hand this in at the reception desk or send it in to us at:
Royal Academy of Arts
Education Department
Piccadilly
London W1J 0BD
www.rovalacademy.org.uk/education/artdetectives
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