REPORT OUTLINING THE ROYAL ACADEMY’S DUE DILIGENCE PROCEDURES FOR WORKS OF ART AND CULTURAL OBJECTS

 ON LOAN FROM ABROAD TO TEMPORARY EXHIBITIONS,

 with particular reference to:

From Russia: French and Russian Master Paintings 1870 – 1925

 from Moscow and St Petersburg

The exhibition consists of 124 paintings lent by the four great Russian State museums, The State Hermitage Museum and State Russian Museum in St Petersburg, and the Pushkin Museum of Fine Arts and the Treyakov Gallery in Moscow. The exhibition, entitled Bonjour Russland, opened on 18 September 2007 at the Museum Kunst Palast, Düsseldorf. Following its closure on 6 January 2008, it will be presented at the Royal Academy from 26 January to 18 April 2008.

The 127 paintings included therein consist of works made between c.1870 and c.1925 by Russian and French artists. The works have entered the State collections either through acquisition or donation prior to 1917, through seizure shortly after the 1917 Revolution, or through acquisition from various sources after 1917. 

The four Russian museums are directly funded by the Russian Federal State and are subject to the direct authority of the Russian Federal Ministry of Culture. All works in their collections are therefore understood to be the property of the State.

Given the course of Russian history in the 20th century, due diligence concerning the provenance of all works included in the exhibition has been undertaken, in accordance with the Royal Academy’s established procedures: verification of the provenance of paintings by Russian artists and those French artists not included in the Shchukin and Morozov collections, and scrutiny of the provenance of paintings originally acquired by Sergei Shchukin and Ivan Morozov. 

In the case of all non-Shchukin and Morozov paintings, provenance information provided by the four museums was crosschecked with their collections’ catalogues and other books, including the German language edition of the catalogue, published in September 2007, which accompanied the presentation of the exhibition in Düsseldorf. Careful interrogation was also undertaken of our Russian colleagues, of British scholars with knowledge and experience in the field of Russian art and history at the turn of the 19th century and the opening decades of the 20th century, and of curators of recent exhibitions that had been either wholly or in part devoted to the arts of Russia, for example, Russia!, mounted by the Guggenheim Museum in New York and Bilbao in 2006, and Modernism: Designing a New World, shown at the Victoria & Albert Museum, London, also in 2006. No information emerged that suggested that any painting had a problematic provenance and hence would be at risk from a claim from a third party. 

The provenance of the French paintings originally acquired by Sergei Shchukin and Ivan Morozov was carefully reconstructed through published and unpublished documentation. A complete record for each painting from date of acquisition to final deposition in 1948 with either the State Hermitage Museum or the Pushkin Museum of Fine Arts was undertaken.
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